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10 Sketches for tonebase

(May 2021)
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https://app.tonebase.co/guitar/artists?tbModal=artistProfileModal&tbModalSlug=SergioAssad

Assad - 10 Sketches — I. Single notes & Simple Meter
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Assad — 10 Sketches — I. Single notes & Simple Meter
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Assad - 10 Sketches — I. Single notes & Simple Meter
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ll. Fixed Fingers & Simple Phrases
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A Espressivo, poco rubato d
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Assad — 10 Sketches - Il. Fixed Fingers & Simple Phrases
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Assad — 10 Sketches — Il. Fixed Fingers & Simple Phrases
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lll. Double Stops & Improvisational Cells
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o EDITIONS Assad — 10 Sketches - lll. Double stops & Improvisational cells
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Assad — 10 Sketches — lll. Double stops & Improvisational cells
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V. Fuller Chords & Bass Melodies
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Assad — 10 Sketches — IV. Fuller Chords & Bass Melodies
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Assad — 10 Sketches — IV. Fuller Chords & Bass Melodies
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All combinations will make sense but try to find the ones you like the most.

Practice to play these notes randomly over the two fixed notes.

1]

Pl

e
o #

[ ¥m

P,
& #

A

0y -

Practice to play these notes randomly over the two fixed notes.

All combinations will make sense but try to find the ones you like the most.
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Assad — 10 Sketches — IV. Fuller Chords & Bass Melodies
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V. Accompanied Melody & Syncopation
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Assad — 10 Sketches — V. Accompanied Melody & Syncopation

N
4
r oN % _ N] | — N’.M 5h—h
2) i_l_b‘—éi :
o — 2 . > . T — : 11’ f®
S = = [ | & L
r rrT i r
0 3 6 5 0 ;3 1 1 0 0 o 8 7
T 6 2 3 23 4 10
A 0 0 2 32 2 2
0 2 0 3 7
B 4 0 0 0 2 3 0
N 6
b 3 D NS T
L 4 4
LI el :
o I — . y)
) R A B = = T e | | =
v RN
@ s} Z B 4 @ O a3 ¥~ B 0 2 4 0O
v T B4 - A\ A\ A4 4 =4 v ~ T A4
T 6 0 4 23 32
X 8 8 2 2 8 3 8
7 6 0 4
B 0 3 1
S 7 6 0
CII-------
O
Y . ﬁ—\ oh .
’ | |
- g o be- :
P , = I o1 ) I be L [ X
1 v
) f [ Er { or ‘ F F { . — * bv{
6 3 6 5 3 2 5 3 0 T 31
T 2 4 43 3 1 3
A 23 0 5 5 4 3 2
2 8 3 3
B 0 4 0 3
N 3
27 ] \
@ I N N 3 d J o
! ] e I -3 bt = e el
L2 | I bl
5V . L - | ~ . e ———
¢ [ r | T T T
T‘- O O B 2 2 2 2
T A v 4 3 = = =
T 4 2 3 0 8
X 8 2 2 2 2
0 0 0 0 0
B 0
N 6
30
2 0
%gpl a‘ & | 534 !,)4 o o 234 ‘,,J [ —-
(ry & > o e | °
T e i O i . . @
0 ! ~A Ik 0 g ! I bL !
. 4 el rlrr
0 0 0 0 2 0 0
T 0 9 32 3 3 333 3 3
A o0 0 0 2 2 0 0
8 0 0 4 0 4 0
B 0 2 4 3 2 2

16




Assad — 10 Sketches — V. Accompanied Melody & Syncopation
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VI. Intervals & Ostinato

Minor Thirds
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Assad — 10 Sketches — VI. Intervals & Ostinato
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Assad — 10 Sketches — VI. Intervals & Ostinato
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Assad — 10 Sketches — VII. Multi Meter & Polyrhythm
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Assad — 10 Sketches — VII. Multi Meter & Polyrhythm
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VIIl. Modes & Moods
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e EDITIONS Assad — 10 Sketches — VIII. Modes & Moods
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e EDITIONS Assad — 10 Sketches — VIII. Modes & Moods
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e EDITIONS Assad — 10 Sketches — VIII. Modes & Moods
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IX. Chord Shapes & Arpeggios
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10 Sketches — IX. Chord Shapes & Arpeggios
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X. Slurs & Harmonics
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Assad - 10 Sketches — I. Single notes & Simple Meter
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ll. Fixed Fingers & Simple Phrases
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Assad — 10 Sketches — II. Fixed Fingers & Simple Phrases
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lll. Double Stops & Improvisational Cells
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V. Fuller Chords & Bass Melodies
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Assad — 10 Sketches — |V. Fuller Chords & Bass Melodies
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V. Accompanied Melody & Syncopation
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Assad — 10 Sketches — V. Accompanied Melody & Syncopation

o] S
23 4
) L D F é J
g - 1- g f '|0 % — H: bw- : y(. = Ib“ b r
A
¥ ‘ l\ MJ um ﬁu.zJ ‘J = =
) . . | * m—
g  — - X H 0 _ !
30
0y ) imi I Tl i
® 7 . e o f o — AV . e — o
R s=E R~ R A AR ahnd Sl SN 64
34
04 o | e I I R B 1 -y 2 ) o
#ﬁﬂ*:}ﬂ—u; . J S—— F_H
EOR— —— = = — e — — 0 I I
el [ s Telef e T =
38
0y ) imi I I Tl i
(e B  ——_ - — AV : e — o
IRy F f{ el ] ot L\'?HZQ ! * | ETED !
42
04 || M J 1 i I ™
ey — & i — o
H——— — fe—e . : o
CtllrelT 7 LD Ol fired
46 rall.. A_
N | | — e | C ] Jd 2
H— - ie e -
gl (et ' Vel f

10



VI. Intervals & Ostinato

accel..

Minor Thirds
110

J

-

7

YN

Hee

Van

9| t _
o<t

VN

! ‘lmoa p

N

O

Major Thirds

accel..

rit._

@

*

PP metalic

3
4

B

?

is

'*

Mixed Thirds

Bkt
»
“e
Ll
|
“Te
S
=~
ERRE, . MR
o - %
H s
m klé Q
T g
I
_ zf4 &
—TTe
C e
Y
~ Ll g’
© NG

Perfect Fourths

=130

A\
I

o ‘éﬁﬁf

mf" pesante

2
1

id

P

1
2

|
i

rall..

b‘qﬁ

3
4

3
4

gﬁz

[Augmented Fourths|

N N
3
e
S
[
S
LY m
HRES
o I m
B S
g &
1__0 B e . Y
f —
e
" TTe
ES
I & SR
e
R
<t ™
WL )
e
VAL
K
N0

11
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VII. Multi-meter & Polyrhythm
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Assad — 10 Sketches — VII. Multi Meter & Polyrhythm
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VIIl. Modes & Moods
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Aeolicm (Sad) +=100

Assad — 10 Sketches — VIIIl. Modes & Moods
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IX. Chord Shapes & Arpeggios
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Assad — 10 Sketches — IX. Chord Shapes & Arpeggios
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X. Slurs & Harmonics
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