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VI.	Intervals	&	Ostinato
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VIII .	Modes	&	Moods
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Mixolydian	(Ambivalent)	
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		Locrian	(Tense)	

f articulated

CI

CIV----------------------------q=110
1 45

CI CI CI1 51

CI
CII coda CI1 57

CI CI CII1 63

I	Ionian	

Here	is	a	normal	presentation	of	the	Modes	applied	to	the	C	major	scale.

H
H

II	Dorian	

H
H

III	Phrygian

H
H

IV	Lydian

H H

V	Mixolydian	

H H

VI	Aeolian	

H H

VII	Locrian	

H H

To	better	serve	our	purpose	of	understanding		the		effect	of	these	modes	in	a	fixed	set	of	notes	
I	propose	a	different	order	for	the	modes	where	one	start	from	the	regular	scale	of	C	major
corrsponding	to	the	first	mode	Ionian.	On	the	sequence,	for	the	second	mode	we	add	a	sharp	and	
from	the	third	mode	to	the	seventh	we	add	flats.	

I	Ionian	 IV 	Lydian V 	Mixolydian	 II	Dorian	

VI	Aeolian	 III	Phrygian VII	Locrian	
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IX.	Chord	Shapes	&	Arpeggios
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10 Sketches

I. Single Notes & Simple Meter

tonebase.co/guitar

(May 2021)
Sergio Assad
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II. Fixed Fingers & Simple Phrases

Espressivo, poco rubato q=130
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III. Double Stops & Improvisational Cells
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Assad – 10 Sketches – III. Double stops & Improvisational cells

Types of rhythms to be applied.
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IV. Fuller Chords & Bass Melodies
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Assad – 10 Sketches – IV. Fuller Chords & Bass Melodies
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V. Accompanied Melody & Syncopation 
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Assad – 10 Sketches – V. Accompanied Melody & Syncopation 
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VI. Intervals & Ostinato
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Assad – 10 Sketches – VI. Intervals & Ostinato
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Assad – 10 Sketches – VI. Intervals & Ostinato
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VII. Multi-meter & Polyrhythm
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VIII. Modes & Moods
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Mixolydian (Ambivalent) 
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  Locrian (Tense) 

f articulated

CI

CIV----------------------------q=110
145

CI CI CI151

CI
CII coda CI157

CI CI CII163

I Ionian 

Here is a normal presentation of the Modes applied to the C major scale.

H
H

II Dorian 

H
H

III Phrygian

H
H

IV Lydian

H H

V Mixolydian 

H H

VI Aeolian 

H H

VII Locrian 

H H

To better serve our purpose of understanding  the  effect of these modes in a fixed set of notes 
I propose a different order for the modes where one start from the regular scale of C major
corrsponding to the first mode Ionian. On the sequence, for the second mode we add a sharp and 
from the third mode to the seventh we add flats. 

I Ionian IV Lydian V Mixolydian II Dorian 

VI Aeolian III Phrygian VII Locrian 
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IX. Chord Shapes & Arpeggios

™™

poco

mf

a tempoq=120 accel.
rit.

cedez

f

a tempo cedez4

a tempo
CV CV

cedez

mf

7

CII rit.10

cedez a tempo CV
q=120

13

cedez meno increasing tempo gradually 
16

44&
1

0

„

3
0 2 0

2 4
3

0 4
0

1
2

3

4

3
4

2
1

A

& 3
2

4

1

3
2

4

1

2
3 2

1

2
4

1

3

3

1

4
2

2

4
3

0

3

4
2

0
4

3
2

1

4
1

2 0 1 2

&2
3

1

4

2

3 3

1
2

4
4

3
3

1

2

4

0

0
0

0
2

3 2
1

2
4

1

3

2

3

4

1

2
3
4

0

3

4
2

0

&
4

0

0
0

0 2
4

2 4
2

1
3

0

& 2
1

4

3

3

1

4
2 2

4
3

0

3

4

2

0 3
2

4

1
2

4
1

0
1 2

3

1
2

4
4

3

Â
2

3

4

0

1
2
4

B

& 3
2
1

4

0

1

3 0

‚
2

1

0

2

1

4

3

1

4

0

Â
4

0
0

Ê3

0

Â

2

1

4

3

1

2

4 4

1 2

1
3

4
2

w
‰ œ

j
œ œ œ# œ œ# œ# œ# œ œ# œ œ# œ œ œ# œœœœ

b
nb
n œœœœ

#n
œœœœb

œœœœn

œœ
œœnnn œœœ

œ### œ# œ œ œ# œœœœ
b
n#

œœœœ
#
#

œœœœ
n

œœœ
œ
# œœœ

œ### œœ
œœn œ œ œ# œn

œœœœ
n
#n

œœœ
œ#

œœœœ
œœœœ
#

œœ
œœ#
#
#

œœ
œœ
n œ# œ œn œ œœœœ

b
nb

œœœœ
#
#n

œœœœ
n

œœœ
œ
#

œœ
œœ#
n# œœ

œœ œ# œ œ# œ#
œ

œn œ# œ œ# œ œn œ œ#
œ# œ œ œ œ œ œ œ œ œ

œœœœ
b
n#

œœœœ
#
#

œœœœ
n

œœœ
œ
# œœœ

œ### œœ
œœn œ œ œ# œn œœœœ

n
#n

œœœœ
# œœœœ# œ

œœ
œ

n

œœœœ
#n

œœœ
œ œ# œ œ œ œœ

œœ

n œœ
œœ
##

#
œ
œœœ œœ

œœ
# œ

œœ
œ#
# œ

œœ
œ#

œœ
œœ
# œœœ

œ
#

œ
œœ
œ#

œ
œœ
œ

# œœ
œœ

œœ
œœ#
n

21



Assad – 10 Sketches – IX. Chord Shapes & Arpeggios
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A few formulas for the arpeggios. Use two of them each time you play, changing at the repeat.
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X. Slurs & Harmonics
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