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ABOUT THE COURSE

CONTENTS

PRELUDE NO. 1 – PG. 4

PRELUDE NO. 2 – PG. 6

PRELUDES 3–5 coming soon

Join us on a musical journey with Douglas Lora as he brings to life the rich, emotional landscapes of 

Heitor Villa-Lobos through his interpretation of the "Five Preludes." These pieces, written for solo guitar, 

stand as some of Villa-Lobos' most evocative and popular works, showcasing the depth and diversity of 

Brazilian music.  

In this special release, Douglas Lora, renowned for his expressive performances and deep musical 

understanding, invites us into the world of Villa-Lobos. Each prelude, with its distinct mood and character, 

from the melancholic to the vibrant, is a testament to Lora's mastery over the instrument and his ability to 

convey the composer's intentions.  

Dive into this exceptional release and let the music of Villa-Lobos, taught by Douglas Lora, transport you 

to the heart of Brazil's musical heritage.

If you have any corrections, comments, or critiques relating to this workbook, please send them to 

marek@tonebase.co. We strive to deliver the highest quality enrichment experience. Thank you! 



Prelude No. 1

The “Departure Motive”

This melody is in the bass, imitating a cello. Use portamento to increase the legato sound. Create 

separation between the melody and accompaniment, always emphasizing beat 1 of each measure.

Dynamic planning

The Departure Motive is repeated three times, with each iteration growing increasingly prolonged and 

intense. Plan your dynamics leading toward each peak in the phrase.
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The “Return Phrase”

The first two iterations of the Departure Motive end with the “Return Phrase” using the notes B, A, G, F-

sharp, E in the bass. This phrase is an elision, where the end of the Return Phrase overlaps with the 

beginning of the Departure Motive and occurs from measures 11 to13 and again from measures 27 to 29.

Part B: Più mosso

This theme is much brighter than in part A and imitates the sound of the viola caipira. Follow this right-

hand fingering for speed and fluidity.

Paral lel chords

Use the thumb to do a slower rolled chord and bring out the inner rhythm. Focus on getting the harmonics 

clear.

Suggested fingerings

Douglas has the following fingering suggestions that differ from the Zigante edition:
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Prelude No. 2

Compound melody

In measures 2 and 3, you will find a compound melody, meaning multiple voices are implied. The main 

melody is in the arpeggio, but you also have a secondary melodic line in the middle, going from A-sharp to 

A to G-sharp. Bring this out by experimenting with dynamics.
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Cutting out notes

To make some chords easier to play, you can take out the doubled notes. For example, in measure 15, 

you can take out the A on the third string. In measures 19 and 22, you can cut the G-sharp and B on the 

4th and 5th strings, leaving only a half barre on the first three strings.

Part B: Arrival points

Part B imitates the sound of the Berimbau using parallel chords. This section lacks a clear melodic line, so 

you should think about big “arrival points” in the music to help your phrasing. These arrival points occur 

on the half notes after big shifts, such as in measures 39, 55, 67, and 71.

Suggested fingerings

Douglas has the following fingering suggestions that differ from the Zigante edition:
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